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One reason to think that the national identity of Roman Italy was new when
Vergil was writing is that the unity of Italy (and of Roman citizens outside Italy) was recent and unsteady: his audience's generation, and their parents' and grandparents', had been torn and tortured by increasingly destructive civil wars reaching right back to the 90s B.C.E. Vergil's generation had seen the devastations finally brought to what at least might turn out to be an end, and was now, warily, diffidently, beginning to think about reconstruction. Almost every reading of the Aeneid takes into account this fact about the circumstances of the poem's creation. It is most frequently adduced as preliminary to an attempt to establish what conclusions can be drawn from the poem about Vergil's attitude toward Augustus' reconstruction2 rather than as relevant to his readers' reconstruction of themselves as a nation,3 but its pertinence is in any case well established.
A second reason to think of the Aeneid as preoccupied with a new beginning is that the Ludi Saeculares (to commemorate the ending of one saeculum [age] and herald the beginning of the next) had last been celebrated in 146, so that the ceremonies, and the new era whose opening they would mark, were due in the 20s when Vergil was writing.4 There was, in fact, in that generation, a furor of the millennialism which the Christians were soon so dramatically to funnel into their own new vessels, from a wide variety of sources. The Etruscan seer Vulcanius (and others5) had interpreted the comet that appeared after Julius Caesar's assassination as the omen of the beginning of a new eon.6 The neo-Pythagorean philosophers were discussing the millenarian renewal of the world with the dawn of a new Great Year.7 Already in 43, coins had been struck bearing symbols of a new age of gold.8
Finally, the advancing of the sun from Aries into Pisces with the precession of the equinoxes was filling Vergil's whole generation with the kind of anticipation to assimilate the two. What I intend these terms to impute to Rome is a combination of strongly felt affiliation, or incorporation, with acknowledged and esteemed homogeneities in a very large group of people. On modem nations, see, e.g., Anderson 1983; on first-century Roman no tions of "nationalism," see especially Bonjour 1975 and Miles 1995. I aim in this essay to de of epochal change which was invoked in the 1960s, in expectation of the next precession (into Aquarius), by the librettists of "Hair."9
Further, a feature more specific to Vergil himself and one which deserves emphasis here because it is an important and badly neglected factor in considering how Vergil came to shape the Aeneid as he did, is this: it is not clear whether Vergil was born a Roman citizen. Furthermore, it is entirely clear that, at least administratively speaking, he was not born Italian; at the time he was born, his Transpadane homeland had not been an administrative district of Italy, but the Roman province of Cisalpine Gaul. In the 80s Gnaeus Pompeius Strabo had granted full Roman citizenship to the old Latin colonies of the Transpadane district and Latin rights to the native towns. If we knew whether Vergil was born in a colonia, or whether the franchise had been obtained viritim by his family, history of the last century of the Roman Republic lies in the fact that those political problems which until then had been Roman (that is, citizen) problems became essentially "Italian." This development could not take place without changing the problems themselves and thereby the whole of Roman politics, since the introduction of novi cives was not, and could not be, along the same lines of political development which had been followed at Rome in the past." Klingner 1979:23-25 says that except for Cato nobody had what one could call a notion of Italy until after that war, and that it was in the generation after it that some Romans began to be able to think about their identity and the fundamentals of their existence and essence. Cicero, the younger Cato, Sallust, Varro, however they differ among each other, have this in common, he says, and the historians and poets of the Augustan age are their followers in this respect.
70 B.C.E.14 which at last gave them the vote and, to some, the right to run for office. 18. There are two important exceptions to my generalization that there was no tradition of Italian nationalism, but both of them would have told against rather than in favor of the Italians' ability to coalesce smoothly into the new entity Roman Italy. First, the Italians had identified themselves on inscriptions abroad (maybe from as early as 193 B.C.E. in Sicily) as Italici, using one name for all the Italian communities and peoples (Brunt 1988 :117 and n. 80); but this cohesion was directed toward people from outside the peninsula only. They were called indiscriminately Rhomaioi by their trading partners, too-an interesting disjunction between the way they saw themselves and the way they were seen by non-Italians. In their relations with Rome, however, the unenfranchised continued to identify themselves as members of their tribes (Marsi, Paeligni, Vestini, etc.) and as Asculans, of the Roman project,'9 no history, in particular, of partnership in Roman political and administrative affairs. During the forty years that elapsed between the big enfranchisement and the time when Vergil began to work on the Aeneid, many things had happened to slow or deter any growth in the Italians' coherence with Rome. The newly enfranchised had little reason to feel that they had become full members of the Roman state.20 Along with the lack of a tradition of involvement, the alienation produced by proscriptions, confiscations and resettlements still simmered. The reluctance of the Roman elite either to enlarge its own circle or to drain municipal Italy of capable administrators also slowed Italian integration. Less material but probably even more telling was a deeply ingrained status distinction between Rome and the rest of Italy, a differentiation in which the Romans had long felt and acted superior.21 The sense of Italian affront at this scornful Roman haughtiness is evident in Velleius Paterculus' turn of phrase, that the Romans homines eiusdem et gentis et sanguinis fastidire ("The Romans treated these men of the same race and blood with disdain").22 The Italians had Nolans, and so forth (citizens of their cities); towards foreigners they represented themselves as unified, but towards Rome they remained multiple.
The second event that gives evidence of Italian unity of a sort was, of course, the Social War itself; but since the Italian confederacy was specifically (and galvanically) anti-Roman, its unification was not one that would evolve readily into a unity of Roman Italians. It is worth noting, too, that such unity as the coalition achieved was hard won: "in the confederacy centrifugal and separatist forces were predominant." This background suggests an interpretation of Vergil's decision to set the Aeneid in the deep past and to make it about ancestry and inheritance. It is because the past-or, more accurately, the stories that we shape for ourselves about our pasts,28 both personal and national-is so important a factor in the forming of identity. Amnesia is frightening and pitiful because the amnesiac does not know who she is; when she recovers her memory she recovers her identity. 29. Greene 1982:10. 30. I admit that there is some circularity here, and some idiosyncrasy as well, for a people has to have some notion of itself as a people or at least some will to that notion before the common past becomes constitutively relevant, and because, obviously, not every shared past constitutes a people. But I would still insist on the necessity and intimacy of its past to a people, for a people defines itself partly by means of and with reference to its past.
Renan 1947:904. A new English translation by Martin Thom appears in Bhabha 1990
; the cited sentence is on p. 19. determination and formative energy flow in both directions through it. It is this deep connection between a people's past and its identity that led Vergil, desiring to contribute to his generation's (and its descendants') process of thinking about their identity, to write a poem about their past.
Vergil's choice fell upon Aeneas to be the focus and vehicle of his meditations about national identity for three main reasons. The first and most literary is that Aeneas was Homeric. Aeneas afforded Vergil the occasion to provide for his own nation a poetic prehistory as antique and deep-rooted as the one Homer provided for Greece and Greeks, and to match his own epic to Homer's not only in genre and in detail, but in historical stratum as well. Selecting Aeneas was one more way of setting the Aeneid beside the Homeric poems. As a protagonist he served to figure Vergil's aim of matching Homer, perhaps of equaling the Iliad and the Odyssey, certainly of being compared with them continuously.
The second reason for settling on Aeneas, this one more strategic for the task of embedding the poem in the extra-literary project of deliberating about Roman Italian identity, is this: Rome already had a founding-father story, but it didn't apply to Italians. With Aeneas, the Aeneid could make a bid, not to replace What would be the optimum way of interpreting that project "to serve and imitate her truly"?4' I intend here to show that the poem inaugurates the process by which an indefinite series of externi can go on becoming Roman. The Aeneid proposes that Roman-ness has always been, and should and shall always continue to be, a partnership open to further newcomers.
The Augustus section of Aeneas' new shield contains (among other things) two scenes, one narrating Vulcan's depiction of the battle of Actium, and one his selection of scenes from the triple triumph. Each of these segments contains a large collection of externi-in the Actium section, the foreign contingents allied to Antonius and Cleopatra, and in the triumph section, the representatives of the foreign nations over whom the ceremony celebrates victories. Fascinatingly, for both groups, Vergil has gone to systematic and stunning lengths to misrepresent their foreignness, to make them more foreign than either the allies at Actium or the nations over whom the triumph was held actually were. What can we decipher about his reasons for these startling manipulations, when so many of his original readers would have recognized them at once for false? While it is conceivable that many people in that audience were ignorant about precisely what forces were present at Actium, multitudes of them had actually witnessed the triumph, and could not have read Vergil's claim that there were Leleges and Geloni in the triumphal procession without sitting up straight in surprise and puzzlement.42
Let me specify the idiosyncrasies. First, the presence of sixty thousand Roman legionaries, a third of the senate, and both consuls with Antonius at Actium is entirely suppressed. Antonius' own Roman-ness, indeed, gets only a passing and very oblique glance, in the parenthetical nefas! of 688: sequiturque (nefas!) Aegyptia coniunx ("his Egyptian wife (iniquity!) follows behind"). It was because he was Roman that it was scandalous for him supposedly to have married which he was awarded after the battle. In the section on the triple triumph (which was held on the 13th, 14th, and 15th of August, 29 B.C.E.), Octavian is shown sitting in the porch of and dedicating spoils to the temple of Palatine Apollo, which was not consecrated until fifteen months later, 9 October 28.50 Because the events being tampered with here were contemporaneous with the lives of most of the readers, these anachronisms would have been potentially disconcert ing, and thus congruent in their effect with the supposititious externi. Is there an explanation of Vergil's reasons for misrepresenting the truth of foreignness, and adding anachronisms to emphasize that the tinkering has something to do with time?
Cleopatra. Everything else that is said about Antonius, however, paints him in colors not
I suggest that Vergil is here making an important adjustment to his readership's presumable view of the difference between foreign and civil war. A major theme of the Aeneid as a whole is that civil war is the ultimate deplorable and heart breaking calamity, and yet here, where it is his readers' own civil war that he is discussing, Vergil side-steps the theme, and does so by exaggerating about foreignness. I suggest that the problem raised here is close kin to the quandary about whether Aeneas in Italy is a foreigner or not, and that both these problems bear, as analogies, on the relations of Roman Italy to her externi, subjects, clients, and foes alike.5' Just as Aeneas was both an alien in Italy and at home there, so the foreignness of Rome's outsiders as they were represented on Aeneas' shield was not an unproblematic fact. As Aeneas' foreignness is best expressed as a paradox, so the enemies on the shield have a foreignness whose facticity could best be expressed as a misrepresentation precisely because it was not a set fact, but naturally plastic and alterable. Remember that outsiderhood may have been something that had been altered in Vergil's personal case, if he was indeed born an externus and became a citizen in 49.
To understand the characterization of Antonius' contingents and the defeated opponents at the triumph as counterfeit externi, readers have to remember Jupiter's promise in his opening speech: imperium sine fine dedi (1.279) ("I have given (to the descendants of Aeneas) rule without end"). If this promise were not mere hyperbole but an actual end which Roman Italy might properly pursue and thus adjust to, then Italy's externi were to be externi only transitorily. They and the Romans were to become, like the Latins and Trojans of the narrative, aeterna gentis in pace futuras (12.503-504) ("peoples who are going to be forever at 50. I note that fusion of non-contemporary events into a single narrative representation was in accord with graphic convention; the appearance of these anachronisms on a sculptural opus, the shield, may have reduced the noticeability of the flag they raise.
51. "The Vergilian representation of battle, the victory of Roman might and morals over the allied peoples of the 'barbaric' East, and the subsequent union and assimilation of these formerly hostile cultures, prefigured in the triumphal ceremonies described in lines 714-27, anticipate the resolution of the conflict between Aeneas, the Troianus dux, and Turnus, the leader of the Italians, at the end of the epic." Gurval 1995:240 (my emphasis). Gurval argues that Vergil's treatment of Actium and the triumph did not follow and reflect Octavian's public interpretation of the battle, but rather "anticipated and inspired an Augustan political ideology. " Gurval 1995:35-36. peace"). In other words, the Aeneid does not envision the expansion of Rome as the extension of dominion over aliens, but rather as their gradual amalgamation for the reader must also take into consideration Anchises' celebrated unpacking of regere imperio (to rule under (your) command) into pacique imponere morem / parcere subiectis et debellare superbos (6.851-53) ("to add mos (civilized tra ditional customs) to peace, to spare the subjected and to vanquish the disdainful"). It was not all aliens but only superbi who would continue to be, as it were, fair game, but even for these, once their opposition was at an end, the Romans' art and duty would be to encompass them in pax and mos, to conceive and consult their good. This meant that it behooved the Romans to entertain as universal a notion of good as they could imagine. If such a notion could be elaborated and fielded, all alienness to Rome would, in time, become in retrospect as counterfeit as the alienness of the externi on the shield, as contradictory and doubtful as Aeneas' foreignness in Italy.52
The foes on the shield are misrepresented, exaggerated-at best suspect, at worst false. The point would be that, in the long run of Jupiter's promise, accuracy in this matter is not important. The exaggerations are not an effect of poetic license; they are a challenge to a specific effort of historical thinking. To make sense of the inaccuracies on the shield, the reader must envision the long-range Jovian perspective. in the disdainful ..."). This implies that the program Anchises enjoins on "tu, Romane" is a mission that applies to every people endowed with imperium that claims to be civilized, that aims not to be superbus (disdainful). It is evident that this too is not a mission distinctive of Rome,61 but rather one generally incumbent upon ruling peoples, and undebatable. It does, however, call for a certain humility and a respect for more than one way of going about it, since it is a call to which, presumably, different peoples will respond in different ways. Vergil does not take harmony on the subject for granted. On the contrary, he makes sure, with the simultaneous opposite views of characters and events which he regularly enforces upon his readers, that they will grasp that an equally fundamental attribute of the basic program is controversy about how to interpret and apply it, and that it is 
